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adjective giffe15 denoting Suyodhana. Later Suyodhana binds him

a second time with ropes and throws him into deep Ganga waters.
Here Agastya describes Suyodhana as a ('TO:).16 Thus the dislike
of Suyodhana of the first verse develops into hatred in the next
verse and finally it acquires evil mindedness and he finally acts as a
rogue ('?ra:). Thus the analysis into the development of the mental
attitude of the villian, speaks well about the poet Agastya's style.

While describing the entry of Bhima into the Ndgaloka,
Agastya uses the words cnya: and ^i<?(ci: etc., to denote him

and the word McMI^Hy^: to denote the king of serpents. Thus

it suggests the reason for the affection between the serpents and
Bhima as the former live on air and the latter is the son of Air
God.

The following verse of Agastya written while describing the
entry of Arjuna on the arena to exhibit his skill in archery can
illustrate his style of introducing novelty into the description.

w^i ?r?g ^^^^y^^id^i i

(rf;5RT ^rfcRT f^f^iuil ^l^d^lR fSpsopT II (3 - 42)

Here Agastya makes seemingly redundant use of adjectives.
But actually it suggests the ^IKHy-m performed by Arjuna to
his teacher Drona. At the feet of his guru he bows his head, he
offers his bow, his armour and the quiver sacks. It is a traditional
practice. Even after being dressed like a soldier with all his armour
etc., Arjuna reverentially prostrates before his teacher on the open
field. Thus Agastya highlights the devotion of Arjuna towards his
preceptor.

Agastya takes great care in describing even the otherwise, non-
important minute details of any incident in the epic story. Such
a habit speaks well about the nature and the style of Agastya. In
the fourth canto after describing the escape of the Pandavas from

15 yfRf: ^Md^Pki fW ^dW^M^% I (3-6)

16 g44^ T^R fc^l^' ^<3&<^^ V <f ^TH: I (3-7)